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TUESDAY June 20, 2017 
 

Creative Integration Across the Curriculum 
              Creating Visual Art Connections in the Music Classroom 
                                 (Math, Language Arts, Social Studies) 
 
     
 Song/ Grade     IM asset name                 PROCESS  NOTES 
Scotland’s Burning 
Grade 3 

 YouTube Videos to set the Scottish historical, 
cultural. and geographical context: 
“Scotland the Brave” and “STV Scotland- The 
Royal Scots Dragoon” 

View the videos and discuss 
where Scotland is, the 
bagpipes, drums, uniforms, 
style of playing and Scottish 
Tartan Plaid in kilts and 
sashes. 

 Song Notation (Printable): Scotland’s Burning Sing Scotland’s Burning in 
unison, and then in a 3 or 
more part round. Develop 
symmetrical movements. Talk 
about the layers upon layers of 
sound and repetition within 
each song phrase (words and 
melodic fragments) 

 Orff Arrangement Notation (Printable): 
Scotland’s Burning 

Teach the Orff Arrangement. 
See Teacher Notes. 

 Instructional Activity (Projectable): Scotland’s 
Burning. 

Follow the on-screen prompts. 
Analyze song phrase form= 
AABBCCAA or ABCA. 
Visual Art Project= Tartan 
Squares in ABCA form. 
Follow the onscreen prompts 
and procedures in the Teacher 
Notes. Provide rulers, pencils, 
scissors, and markers. 
Students may share their 
tartan plaid squares and talk 
about the ABCA form. 
Display on a bulletinboard.. 
“Tartan Plaid Quilt of the 
ABCA Clan!” 

Overture and March 
1776 (Ives) 
Grade 5 

Multimedia Reference Music Makers: Charles 
Ives 
 
 
Show/ play examples of collages and collage 
technique music. Examples of music were Elvis 
Presley’s “Blue Suede Shoes” (1957) and then 
Tenney’s “Collage #1: Blue Suede “(1961). Show 
art works that are in collage style: Andy Warhol’s 
“Mona Lisa”, etc. 
 
 
 

After viewing and listening to 
collage forms of Art and 
Music, focus on Ives’ 
compositional style of sonic 
collage: the rearrangement of 
borrowed musical themes 
within new and varying 
textures and timbres. Follow 
the on-screen prompts and 
Teacher Notes to identify 
textures, instrumental timbres, 
and a variety of borrowed 
melodies:  
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Listening Activity (Projectable): Overture and 
March “1776” (Ives) 
 
 
Listening Track: Overture and March “1776”  
(Ives)  

Listen for the quiet, reflective 
opening by the strings. 
Describe the melodies that you 
recognize. 
Identify the instruments that 
you hear. 
What seems to be happening 
in this piece? Why is it a sonic 
collage? 
What do you think of this 
piece? Like or dislike? Why? 
Discuss the artwork on the last 
slide of the Listening Activity 
(Projectable). How do you 
visualize a visual art collage 
of this piece that could 
incorporate musical terms and 
symbols used within the sonic 
collage?  

      
Listening (Animated 
Map) The Rite of 
Spring “The Dance of 
the Earth” 
(Stravinsky)  
Grade 6,7, 8  

Show YouTube Video of “Diaghilev and the 
Ballet Russes”… skip to 11:20 for an authentic 
rendition of the original choreography and 
costuming for Stravinsky’s music at its premiere 
in Paris in 1913. Why were audiences shocked?  
 
 
 
 
 
 
 
 
 
 
 
 
 
Listening (Animated Map): The Rite of Spring 
(Stravinsky) 

 Discuss the video and the 
“oddness”, disjunctive 
movements, primitive 
rhythms, shifting dynamics 
and energy surges. Compare 
to classical ballet and dance 
forms of popular music today. 
How is it different and 
unique? What was 
Stravinsky trying to 
capture? (In the ballet, the 
movements of the dancers 
depict an attempt to become 
“one with the earth” to show 
their respect (SEE Teacher 
Notes for the Listening 
Animated Map). 
 
SEE Teacher Notes. Construct 
a way for the students to use 
their own words to describe 
the music and the elements of 
the earth Stravinsky expressed 
in his music: Earth, Wind, 
Sun, Water, Moon. Discuss 
polyrhythms, shifting 
dynamics, layers of melodic 
fragments and rhythms…The 
use of DYNAMICS to depict 
emotion. The use of 
RHYTHM and polyrhythms 
to create tension. Stravinsky 
sought to depict the rituals of 
early indigenous people. 
Invite students to fill in a 
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simple chart (paper folded in 
upon itself) and jot down 
descriptive words that come to 
mind. Create a class poem of 
these words. Invite students to 
read aloud their class word 
poem. As they do improvise 
and direct (by pointing to a 
word chart in differing ways) 
changing tempi, dynamic 
shifts, repeated words or 
phrases and odd combinations 
of the words to emulate 
Stravinsky’s compositional 
techniques. EXPERIMENT!!! 
BE as FEARLESS as 
Stravinsky. 
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Instructional Activity (Projectable) 
Scotland’s Burning 
Interactive Learning and Presentation Options: 

• Instructional Activity (Projectable) 
• Song Notation (Projectable) 
• Song Notation (Printable) 

Audio Options: 

• Song Vocal Track  
• Song Accompaniment Track 

Rhythm and Melody: Pattern, Repetition, and Form 
Students will  
• Explore facts about Scotland, Scottish music, and traditional tartan plaid 

designs.  
• Identify the repeated patterns and phrase form of the song “Scotland’s 

Burning.”  
• Apply that phrase form (abca) as they create and illustrate an original tartan 

plaid paper square.  
• Share and display their work.  
• Write a paragraph about what they learned. 

Materials Needed: large index cards (unlined), pencils, rulers, crayons or 
markers 

Display Instructional Activity (Projectable): Sights, Sounds, and Patterns of 
Scotland.   

Note: This easy-to-follow projectable carefully guides students through this 
activity and provides question prompts for interactive discussion throughout. 
Follow the sequence of the slides. 

SAY Let’s read and learn about Scotland together. (Read aloud Slide 1 and 
invite students to answer all questions. Have a world map or globe 
handy for locating Scotland in relationship to the United States.) 

Have students  

• Read aloud each slide slowly. (Use your cursor or laser pointer as students 
read. It might be helpful to read each slide twice.) 

• Discuss questions and new vocabulary on the slides. (For instance, students 
will be interested in looking at the Scottish tartan plaid and will identify 
colors, patterns, and repetition easily. Encourage all to participate and use 
the cursor or laser pointer to emphasize what is discovered.)  

• Sing “Scotland’s Burning” using the Song Vocal Track. Stop when the 
interlude begins. 

• Identify the use of repeated patterns (rhythmic and melodic).  

• Identify the phrase form (abca) of “Scotland’s Burning.” (Sing the song 
slowly as students look at the song notation. Pause every 2 measures.) 5
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ASK What repeated? (words, melody, rhythm) 

 How many phrases do we have? (Three, with the “a” phrase 
repeated) 

SAY Let’s call them a, b, c, a. The last phrase is called “a” because it is the 
same as the first phrase except for the words. 

Have students 

• Follow the prompts on Slides 9-11. 

• Work with a partner.  

• Make decisions and gather supplies. 

• Incorporate the abca phrase form into their tartan square design. 

• Share their squares with others and display on a classroom bulletin board 
with paragraphs about what they learned about Scotland, its music and 
traditions. 

ASK As we share our squares and paragraphs with others, how 
should we behave? (Encourage students to speak freely about ways 
they can be respectful of other students’ creative efforts as well as their 
artwork.) 

Display student artwork at performances of “Scotland’s Burning.” Project images 
from this PowerPoint (and other online sources students locate) while original 
student paragraphs are read aloud as an introduction to the song. 

Assessment: Formal 
Students will demonstrate their ability to recognize same and different phrases. 

Distribute a copy of Song Notation (Printable): Scotland’s Burning to each 
student and have the class  

• Draw a square around the phrases that are the same and label them 
“same.” 

• Draw a circle around the phrases that are different and label them 
“different.” 

Collect students’ work for class discussion and assessment. 

Students may place the completed activity in their portfolio. 

Song Notation (Projectable) 
Use Song Notation (Projectable): Scotland’s Burning to learn the song and discuss 
its texture. 
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Listening Activity (Projectable) 
Overture and March “1776” 
Interactive Learning and Presentation Options: 

• Listening Activity (Projectable): Overture and March 
“1776” (Ives) 

• Music Maker Multimedia Reference: Charles Ives 

Audio Options: 

• Listening Track: Overture and 
March “1776” (Ives) 

• Music Maker Multimedia 
Reference: Charles Ives 

Integrated Curriculum: Related Arts 
Listening: Genre & Style 
Music Past & Present: Historical Periods  
Students will focus on Charles Ives’s compositional style of sonic collage (related to 
collage in visual art): the rearrangement of borrowed musical themes within new 
and varying textures and timbres. They will listen to Overture and March “1776” 
and identify textures, instrumental timbres, and a variety of borrowed melodies. 

Display Listening (Projectable): Overture and March “1776” (Ives). 

Slide 1. 

ASK Look at the art work on the slide. What do you see? (Allow for 
student responses.)   

Have students read the text on Slide 1 pausing to answer each of the two on-
screen questions. Allow time for student responses as they carefully look at and 
describe the collage art. 

ASK Have you ever made a collage? (Allow for responses.) 

SAY A collage is created by using existing objects and forms and assembling 
them in new ways. 

Display Slide 2. 

Invite a student to read aloud the text on Slide 2.  

Discuss with students how a composer might use existing or borrowed melodies 
and combine them in new ways. Create an example using songs the students 
already know.  

Divide the class into three groups, each with a separate melody. When you point 
to certain groups, have them sing their melody until you cut them off and then 
cue them back in. Experiment. You have created a song collage! 

Display Slide 3. 

Provide paper and pencils for students to write notes in response to the on-
screen prompts as they listen to the musical example. 

Play the Listening Track: Overture and March “1776” (Ives). 

Move forward to Slide 4 and read aloud the text on the slide. 
7
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SAY Look at the collage art on the screen. There you will see some elements 
that Ives has used in his composition. (Discuss and define each symbol 
and image.) As we listen to Ives’s sonic collage, write answers to each 
of the following questions. 

• What instruments do you hear? 

• Do you hear snippets of songs or melodies you might have heard before? 

• What do you think of this piece? Why? 

Play the recording of Overture and March ‘1776’ by Charles Ives. You may need 
to play the recording twice. 

Discuss student answers and list their ideas on a chart or board. 

For more biographical information on Ives, share with students Music Maker 
Multimedia Reference: Charles Ives. 

Extension Activity 
Create a Musical Collage bulletin board. 
Use this Listening Activity’s idea of combining musical terms, notation, musical 
events, and symbols into a visual art project that represents a piece of music.  
Select two or three listening lessons from this program and create a list of 5–10 key 
musical terms, instruments, and symbols that most represent a piece of music. 
(Don’t forget to include the title of the piece, and the composer’s name and date.) 
Ask students to write these symbols on a piece of paper.  
Encourage students to use a variety of sizes and shapes in their musical terms and 
symbols, then cut them out, rearrange them, and glue them on a piece of colored 
construction paper. Display student work on a classroom bulletin board. 

Music Maker Multimedia Reference: Charles Ives 
Music Maker Multimedia Reference: Charles Ives introduces students to composer 
Charles Ives. The activity includes an image and a short, narrated biography. 

8
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Listening Animated Map 
The Rite of Spring, “Dance of the Earth” 
(Stravinsky) 
Interactive Learning and Presentation Options: 

• Listening Animated Map: The Rite of Spring 
(Stravinsky) 

• Music Maker Multimedia Reference: Igor 
Stravinsky 

• Listening Video: The Firebird Suite, Finale 

Audio Options: 

• Listening Track: The Rite of 
Spring (Stravinsky) 

• Listening Track: Recorded 
Interview with Igor Stravinsky 

Listening: Composers 
Students will listen to and learn about the music of Igor Stravinsky.  
“Dance of the Earth,” from the ballet The Rite of Spring (Le sacre du printemps), is 
performed by orchestra. It has an introduction, followed by three main sections. 
Dynamics: Use of dynamics to depict emotion. 
Rhythm: Use of polyrhythms to create tension. 
Students will examine how Stravinsky used dynamics, dissonance, and polyrhythms 
to depict the rituals of early indigenous people. 

Write the following words on the board: Earth, Wind, Sun, Water, Moon. 

ASK What is similar among these items? What is different? (Accept 
appropriate responses.) 

Share with students that these terms are commonly associated with the rituals 
of early indigenous people. These rituals were to show honor and respect to the 
elements of primitive earth, so the earth would continue to provide them with 
the items they needed. 

Play an excerpt of the map (approx. 0:00–0:18) and then pause. You can press 
the “1” navigation button to play this excerpt from the beginning. 

Direct students’ attention to the paused map. 

ASK What is similar among these pictures? What is different? (Accept 
appropriate responses.) 

Share with students that Stravinsky titled this section of the ballet “Dance of the 
Earth.” In the ballet, the movements of the dancers depict an attempt to 
become “one with the earth” to show their respect. 

Direct students to the Listening Animated Map paused at the beginning. 

SAY This time when we begin the map, listen for things that are similar and 
different. 

Play an excerpt of the map (approx. 0:00–0:18) and then pause. You can also 
press the “1” navigation button to play this excerpt from the beginning. 9
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SAY As you listen to this section—Rhythms of Earth—think about how the 
graphics in the map represent the music. 

Play an excerpt of the map (approx. 0:20–0:38) and then pause. You can also 
press the “2” navigation button to play this excerpt from the start of this 
section. 

ASK What did you notice about the graphics? (They were filling in the 
spaces similar to a wood floor pattern; sometimes the pattern was 
consistent in filling in and then it would skip a space, and so on.) 

Share with students that just when we thought there was a consistent pattern to 
filling in the screen, some of the planks appear out of order. Similarly, in 
Stravinsky’s music, just when you think you’ve found the main idea or main 
pattern, Stravinsky inserts something unexpected or different, such as 
dynamics, dissonance, and/or rhythms. In this sense, the music is similar to 
life—life is imperfect and filled with unexpected moments. 

Write on the board the word polyrhythms. 

Explain that it is common for contemporary composers to use many sets of 
rhythms layered upon each other. Stravinsky was one of the first composers to 
use this technique. This layering of rhythms is called “polyrhythms,” and during 
Stravinsky’s time it was not well received by all music critics and audience 
members. 

ASK What happens to the ocean when the conditions are windy? 
(Waves are created.) 

 What happens to the ocean at low tide and high tide? (Accept 
appropriate responses.) 

Share with students that the next section of the Listening Animated Map depicts 
or represents “Rhythms of Water.” Just as the ocean waves rise and fall, with 
the waves crashing on the beach only to retreat quickly back to the ocean, 
during this section the music seems to “rise and fall” with the many dynamic 
shifts. When listening to the crescendos and decrescendos, imagine the ocean 
waves rising and falling amidst the breeze. 

Play an excerpt of the map (approx. 0:42–0:58) and then pause. You can also 
press the “3” navigation button to play this excerpt from the start of this 
section. 

ASK What are the four seasons within the year? (winter, spring, 
summer, fall) 

SAY During this last section of the music, picture the leaves as representing 
the “seasons of life.” In the spring, the leaves appear as just small 
buds; during the summer sun, they glisten in glorious shades of green; 
during the fall, the colors become a kaleidoscopic blending of bold 
yellows, oranges, and reds before falling to the ground, leaving the 
trees barren during winter. 

Play an excerpt of the map (approx. 1:00–1:10) and then pause. You can also 
press the “4” navigation button to play this excerpt from the start of this 
section. 

10
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ASK  How can the four seasons within the year be compared to one’s 
life? (Accept appropriate responses.) 

 What happens at the very end of the animation? (At approx. 1:10, 
the rising melodic line and crescendo lead to a final chord where the 
animation returns to the blank parchment paper; accept all reasonable 
answers.) 

Lead a short discussion on how the music and visual elements work together to 
create a dramatic impact to the ending. 

Play the entire Listening Animated Map. 

For more examples of using various rhythms to create a different mood or “feel” 
see Song Teacher Note: El carnivalito humahuaqueño. (“El carnivalito 
humahuaqueño” has two contrasting sections.) 

To allow students an opportunity to view an orchestral performance of a small 
part of “The Firebird,” see Listening Video: The Firebird Suite, Finale. 

Background 
Igor Stravinsky (1882–1971) was a Russian composer. The Rite of Spring changed 
the rest of 20th-century music and served as a catalyst for change. Some have said 
that it has a “primitive pulse” resulting from Stravinsky’s use of polyrhythms. The 
music was written for the Ballet Russes (Russian Ballet). The premiere of the ballet, 
in Paris in 1913, was not well received and police were called to the theater to 
control the audience members. Rather than hearing the expected elegant, beautiful 
harmonies associated with ballet, the audience members’ ears were assaulted with 
harmonic dissonance and complex rhythms. The ballet title is also commonly 
rendered in French—Le sacre du printemps. 

Listening Track: Recorded Interview with Igor Stravinsky 
Listening Track: Recorded Interview with Igor Stravinsky is an audio recording that 
provides a recorded interview with the composer many consider to be the greatest 
of the 20th century. 

Music Maker Multimedia Reference: Igor Stravinsky 
Music Maker Multimedia Reference: Igor Stravinsky introduces students to this 
important composer. The activity includes an image and a short, narrated 
biography. 
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